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ENGLISH TEACHERS ASSOCIATION 
Literature ATAR Examination, 2017 

Question Paper 

 

LITERATURE (Year 11) 

Semester One  
 
 

Time allowed for this paper (or as determined by the school) 
Reading time before commencing work:  Ten minutes 
Working time for paper:   Three hours  
 

Material required/recommended for this paper 
To be provided by the supervisor 
This Question Paper 
Standard Answer Book 

To be provided by the candidate  

Standard items: pens, pencils, eraser, correction fluid, ruler and highlighter  
Special items: nil 

 

Important note to candidates 
No other items may be taken into the examination room. It is your responsibility to ensure that 
you do not have any unauthorised notes or other items of a non-personal nature in the 
examination room. If you have any unauthorised material with you, hand it to the supervisor 
before reading any further. 
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Structure of this paper 

Section 
Number of 
questions 
available 

Number of 
questions to 
be answered 

Suggested 
working time 

(minutes) 

Marks 
Available 

Percentage 
of exam 

Section One: 
Response – 
Close 
Reading 

1 1 60 25 30 

 

Section Two: 
Extended 
Response 

10 2 120 50 70 

 

                                                                                        
Total 

 
100 

Instructions to candidates 

1. The rules for the conduct of Western Australian external examinations are detailed in the 
WACE Manual. Sitting this examination implies that you agree to abide by these rules. 

2. Write your responses in the Standard Answer Book or paper supplied by your school or college.  

3. This examination requires you to refer to literary texts studied this year. The text(s) discussed in 
Section Two as the primary reference(s) must be from the text lists in the syllabus. 

4. This examination requires you to respond to three questions. Each response must make primary 
reference to a different genre (prose, poetry and drama). In Section One if you make reference 
to: 

(i) Text A (poetry), then in Section Two you must respond to two questions, one 
response making primary reference to prose and the other to drama. 

(ii) Text B (prose), then in Section Two you must respond to two questions, one 
response making reference to poetry and the other to drama. 

(iii) Text C (drama), then in Section Two you must respond to two questions, one 
response making reference to poetry and the other to prose. 
 

5. If you make primary reference to the same genre twice, then 15 percent will be deducted from 
your total raw examination mark for Literature. 

6. If you choose one of the three questions that makes reference to a specific genre, you must write 
on that genre, otherwise 15 per cent will be deducted from your total raw examination mark for 
Literature. 

7. For each response that you write in Section Two, indicate the question number and the genre 
(poetry, prose or drama) that you are using as your primary reference. You must not write on the 
same question twice. 

8. You must be careful to confine your responses to the specific questions asked and to follow any 
instructions that are specific to a particular question. 

See next page for Section One 
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Section One:  Response – Close reading  (25 Marks) 

 
This section has one (1) question. You must answer this question. 
 
Suggested working time: 60 minutes. 
 

 
 
Question 1 (25 Marks) 
 

Present a reading of one of the following three texts. 

 
Text A  

This is a poem by American author Richard Michelson (1953- ). It was first published in 2015 in 
his collection More Money Than God. 

More Money Than God 
 

my father said, again and again, shaking his head 
in disbelief at any ostentation1; the neighbor’s gold- 
plated knocker (we still banged fists) or my own lust 
to own the autographed edition or the waxed bronze bust. 
It is not only the idea—which should hold all the pleasure— 
but the poet’s pencil marks on paper which we treasure 
above the memorized poem. And so I fan my flushed face, 
signaling the fast-talking auctioneer, who has traced 
the provenance2, and picks up the pace, multiplying offers. 
And who now does my father’s bidding? Heaven’s coffers, 
perhaps, are for the destitute; but why did he have to die 
to escape the shitty crime-ridden, never-to-be-gentrified3 
neighborhood of both our births? The cost of living, 
he would argue, is not the worth of being alive. 
But still he checked each lottery ticket which littered 
the empty lot next door, praised their silver latex glitter, 
praying to the beautiful unscratched, like little gods. 
Money talks, he taught me. But nobody beats the odds. 

 

 

See next page for Text B 

                                                 

1 ostentation: the showy or unnecessary display of wealth and luxury that is designed to impress or attract 
attention. 

 
2 provenance: a record of ownership of a work of art or an antique, used as a guide to authenticity or quality. 
 
3 gentrified: a neighbourhood that has been renovated and changed to make it more appealing to people who 

have money. 

 
 
 
 
 
 
 
For copyright reasons this text cannot be reproduced in the online version 
of this document. 
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Text B  

This is the complete text of a short story by American author Katharine Brush (1902-1952). It 
was first published in the magazine The New Yorker in 1946. 

The Birthday Party 

They were a couple in their late thirties, and they looked unmistakably married. They sat on the 
banquette1 opposite us in a little narrow restaurant, having dinner. The man had a round, self-
satisfied face, with glasses on it; the woman was fadingly pretty, in a big hat.  

There was nothing conspicuous about them, nothing particularly noticeable, until the end of 
their meal, when it suddenly became obvious that this was an Occasion—in fact, the husband’s 
birthday, and the wife had planned a little surprise for him.  

It arrived, in the form of a small but glossy birthday cake, with one pink candle burning in the 
center. The headwaiter brought it in and placed it before the husband, and meanwhile the 
violin-and-piano orchestra played “Happy Birthday to You,” and the wife beamed with shy pride 
over her little surprise, and such few people as there were in the restaurant tried to help out 
with a pattering of applause. It became clear at once that help was needed, because the 
husband was not pleased. Instead, he was hotly embarrassed, and indignant at his wife for 
embarrassing him.  

You looked at him and you saw this and you thought, “Oh, now, don’t be like that!” But he was 
like that, and as soon as the little cake had been deposited on the table, and the orchestra had 
finished the birthday piece, and the general attention had shifted from the man and the woman, 
I saw him say something to her under his breath—some punishing thing, quick and curt and 
unkind. I couldn’t bear to look at the woman then, so I stared at my plate and waited for quite a 
long time. Not long enough, though. She was still crying when I finally glanced over there again. 
Crying quietly and heartbrokenly and hopelessly, all to herself, under the gay big brim of her 
best hat.  

 

 

 

 

 

 

See next page for Text C 

                                                 

1 banquette: an upholstered bench along a wall in a restaurant or bar. 

 
 
 
 
 
 
 
 
For copyright reasons this text cannot be reproduced in the online version of 
this document. 
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Text C  

This is the opening of the play Norm and Ahmed (1968) written by Australian author Alex Buzo 
(1944-2006). The character of Ahmed was one of the first South Asian characters to feature in 
contemporary Australian theatre.  

CHARACTERS 
NORM, a strongly-built, middle-aged man 
AHMED, a slim, young Pakistani student 
 
SETTING 
A footpath on a Sydney street under some scaffolding in front of a construction site. A white 
fence at the back, about five feet high, and then a wire-mesh fence rising above it. The 
scaffolding is supported by two posts at the front, which are joined by a handrail. There is a bus 
stop on one side and a garbage bin on the other. 

 
TIME 
Midnight on a summer night. 

 
Lights up on NORM, who is leaning against the fence. He wears an open-necked white shirt 
and grey trousers. A clock strikes twelve. NORM moves around restlessly looking up and down 
the street. He takes out a cigarette packet, looks in it, then screws it up and flings it on the 
ground angrily. He brings out a fresh packet, rips off the cellophane with his teeth and takes out 
a cigarette, which he lights with a lighter. He moves around a bit more and then leans on the 
fence again. He waits. Then he starts moving around some more, and suddenly straightens up, 
looking to his left. He puts his cigarette out and takes another from the packet, putting it in his 
mouth unlit. He leans casually against the fence. The sound of footsteps is heard and AHMED 
appears, wearing a Nehru-style suit1 and carrying a briefcase. He walks past NORM. 
 
NORM: Excuse me, mate. 

AHMED stops and looks at NORM. Pause. 
     Got a light? 
AHMED: Yes, certainly. [He offers a box of matches] 
NORM: Thanks. 

He keeps the matches after he has lit up. 
     I was dying for a smoke. Lucky you turned up. Nothing open at this hour. 
AHMED: No, it’s nearly midnight. 

Pause. AHMED has been waiting for NORM to return his matches, but now he starts 
to edge away warily. 

NORM: Wait a minute, mate. 
AHMED: Yes? 

Pause. 
NORM: You forgot your matches. 

He holds them out. 
AHMED: [taking them warily] Thank you. [He edges away] 
NORM: What’s the matter, mate? Do you think I’m going to hold you up and rob you or      
     something? 
AHMED: [hastily] Oh no, not at all. 
NORM: This isn’t India, mate. You’re in Sydney. No Bombay stranglers around here.You’re 
     quite safe. 

                                                 

1 Nehru-style suit: a suit featuring a hip-length tailored jacket with a small, close-fitting upright collar, which was 

popularised in India. 

 
 
 
 
 
 
 
For copyright reasons this text cannot be reproduced in the online version of 
this document. 
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AHMED: There are hoodlums here, too. Just as many as in my country. 
NORM: Yeah, I’d reckon it’d be about evens. What part of the… uh… south-east Asian sub- 
     continent would you be from? 
AHMED: I am from Pakistan. Karachi, to be exact. I, uh, really must be going… 
NORM: Eh, wait a minute, mate. I’m not going to rob you or bash you or anything. 
AHMED: I was not suggesting for one minute that you were. 
NORM: Then what’s the matter, you think I’m a drunk? You think I’m one of those old 
     pisspots who go around the place annoying decent people? 
AHMED: No, not at all. 
NORM: You think I’m a poofter1, then, don’t you? That’s what you’re thinking, isn’t it? You 
     think I’m like those poofters in Hyde Park who go around soliciting blokes. 
AHMED: Certainly not. I assure you I think nothing of the kind. I hope I have not insulted you 
     in any way. If I have, I crave your forgiveness. 
NORM: Ar, she’s right. I suppose you’ve got to be careful these days. Lot of nasty types   
     around. 
AHMED: Yes, there is a lot of violence prevalent at the moment. 
NORM: Too right. You look a bit uneasy. 
AHMED: I do? 
NORM: Yes. Are you sure you’re all right? 
AHMED: Yes. 
NORM: You don’t look all right. 
AHMED: I feel fine. 
NORM: My name’s Norm Gallagher, what’s yours? 
AHMED: My name is Ahmed. [Moving away] Well, I don’t wish to seem rude… 
NORM: Pleased to meet you, Ahmed. 

He offers his hand. 
AHMED: [shaking hands] How do you do? 
NORM: Pakistan. Now that’s an interesting place. I’ve never been to Pakistan. I was in Egypt 
     during the war, but we never went anywhere else. How do you like Australia? 
AHMED: It is a very nice place. Naturally I tend to get a little homesick at times, but I quite 
     like it out here. The people are very friendly. 
NORM: It’s good to hear that, Ahmed. You feel you’re settling down all right? 
AHMED: Yes, I think so. One always experiences difficulties when one is seeking to adjust 
     to an alien environment. But once the initial period of adjustment is over, it is easier to      
     acclimatise oneself. 

Pause. 
NORM: That’s very true. 
AHMED: Yes. Now if you’ll excuse me, I’ll… 
NORM: Do you know what? You’re insulting me, do you know that? Eh? You’re insinuating 
     that I’m some kind of drunken pervert. 
AHMED: Oh no, you have misconstrued my actions. I think nothing of the kind. 
NORM: Then why do you keep backing away, eh? Answer me that. 
AHMED: Well… I mean… it’s late. It’s late at night. 
NORM: I know it’s late. That’s no reason. You think you’re a bit above me. You don’t want to 

talk to me. I’m insulted. If you think I’m a drunken perv, why don’t you say so? Why don’t 
     you come right out and say it? 
AHMED: I’m very sorry if you think that. Perhaps I have shown bad manners. I offer my 
     humble apologies. 
NORM: Never been so insulted in all— 
AHMED: Please! Believe me. I did not mean to be rude. 
NORM: You sure? 

                                                 

1 poofter: a derogatory slang term for a homosexual man. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
For copyright reasons this text cannot be reproduced in the online version of 
this document. 
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AHMED: Of course I’m sure. 
NORM: Well, all right then, don’t worry about it. Just a bit of a misunderstanding, that’s all. 

No hard feelings. Jees, I tell you what, Ahmed, you really looked scared there for a 
     minute. 

He laughs. 
AHMED: [smiling, relieved] Did I really? 
NORM: [jovially] Yeah, you were terrified. You looked as if a kick in the crutch and a cold 
     frankfurt’d finish you off. You’re all right now? 
AHMED: Yes. 
NORM: You sure? 
AHMED: Yes. 
NORM: No worries? 
AHMED: No. 
NORM: You sure? 
AHMED: Yes. 
NORM: Everything’s fine? 
AHMED: Yes. 

Pause. 
NORM: You sure? 
AHMED: Yes! Yes! I am sure! 
NORM: [prowling around AHMED] Good. I’m pleased to hear that. That’s very encouraging. 
     Where do you live, Ahmed? 
AHMED: I am at La Perouse, not far from the university. I’m sharing a flat with some Indian 
     students. 
NORM: La Perouse, eh? What, right out at Botany Bay? 
AHMED: Yes. The flat overlooks the bay. 
NORM: That’s where it all started, isn’t it? That’s where old Captain Cook landed, Botany 
     Bay. Must have given them a fright, eh? I mean, the Aborigines were probably quite 

surprised to see the white men in their big ships. All those sails in the wind. They probably 
thought the white man was some kind of monster. 

AHMED: That’s quite possible. 
NORM: You know much about Australian history? 
AHMED: No, not a great deal. I am studying it at the university. 
NORM: You’re out at the old brain-drainer, eh? What course would you be taking, Ahmed? 
AHMED: Arts. I am studying for a Bachelor of Arts degree. 
NORM: Arts, eh? What, bit of a painter, are you? 
AHMED: No, I am not doing painting, I am studying the humanities. 
NORM: Oh. Uh… now just what exactly would that involve, Ahmed? 
AHMED: History, mainly. I am majoring in History. 
NORM: Oh, History. Yeah, I see. I was never much good at History. No head for dates. That 
     was my trouble. Tell me, Ahmed, what with your education and all, you’d be able to form a    
     few impressions, like, of this country. I mean, you’d be able to sort a few things out. 
     Have your own opinions. 
AHMED: Yes, I have formed several opinions of your country… some good, others bad. 
NORM: What would you say was a bad point, Ahmed? 
AHMED: Well, I would rather talk about the good points. It would hardly be diplomatic 
     on my part to seek to undermine— 
NORM: Ar come on, Ahmed, don’t give us that. Don’t be a creamer all your life. Tell me a  

 bad point. The White Australia Policy, the way we govern ourselves, anything you like. I   
 want you to tell me, right here and now, what you feel, in your own mind, is a bad thing in 
 this country. 

 

End of Section One 

 
 
 
 
 
 
 
 
 
 
 
 
For copyright reasons this text cannot be reproduced in the online version of this 
document. 
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Section Two: Extended response  (50 Marks) 
 
This section has ten (10) questions. You are required to respond to two (2) questions. Each 
response must make primary reference to a different genre from that used in Section One.  For 
example, in Section One if you make reference to: 
 

(i) Text A (poetry), then in this section, one response must make primary reference 
to prose and one response must make primary reference to drama  

(ii) Text B (prose), then in this section, one response must make primary reference 
to poetry and one response must make primary reference to drama  

(iii)  Text C (drama) then in this section, one response must make primary reference 
to prose and one response must make primary reference to poetry. 

The text(s) discussed as the primary reference(s) must be from the text list in the syllabus. 
 
Suggested working time: 120 minutes. 

 

 
 

Question 2          (25 marks) 

Literature can be a force for political and/or social change. Explore this statement with 
reference to one or more texts you have studied.  

 
Question 3          (25 marks) 

Discuss the importance of setting in one or more texts you have studied.  

 
Question 4          (25 marks) 
 
Discuss how the distinctive qualities of one or more texts you have studied shape reader 
response to challenging or complex ideas. 

 
Question 5          (25 marks) 

Literature has value in what it can teach us about life and ourselves. Discuss with reference to 
one or more texts you have studied. 

 
Question 6          (25 marks) 

Explain how one or more texts you have studied construct a character or characters in 
unusual ways. 
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Question 7          (25 marks) 
 
Explore how one or more texts you have studied represent ideas about gender, class, 
race/ethnicity and/or cultural identity. 
 
Question 8          (25 marks) 
 
“Literature appeals to our emotions rather than our intellect.”  
 
Evaluate this statement, making reference to one or more texts you have studied. 
 
 
Question 9          (25 marks) 

Discuss the ways one or more poems you have studied use rhythm, rhyme and/or sound 
devices to create particular effects.  

 
Question 10          (25 marks) 
 
“A story should have a beginning, middle and ending but not necessarily in that order.”  
 
Explain how one or more novels/short stories you have studied employ an unconventional 
plot structure. 

 
Question 11          (25 marks) 

The ending of a scene or act within a play can be used to create an emotional response within 
the audience. Discuss with reference to one or more plays you have studied. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

End of Examination  
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